
of actors of Jewish origin. There was also
considerable contact between the Polish
and Yiddish theater worlds. This interac-
tion was especially a feature of cabaret,
which played an important role in inter-
war Warsaw. Writers of Jewish origin, in-
cluding Tuwim and SËonimski, wrote reg-
ularly for such cabarets as Qui Pro Quo
and Morskie Oko, and Yiddish cabarets
patterned on the Polish model were also

established, of which the first was Azazel,
founded in 1925. There were important
Jewish choirs, among them the choir
of the TËomackie Street synagogue, and
the Grosser Choir of the Bund. [See The-
ater, articles on Yiddish Theater and Polish
Theater; Warsaw Yiddish Art Theater;
Kaminski Family; Turkow Family; and the
biography of Weichert.]

Jewish scholarship also flourished.

Majer BaËaban held a chair in Jewish His-
tory at Warsaw University, and the in-
dependent Institute for Jewish Studies
(Instytut Nauk Judaistycznych) opened in
1928. Among the institute’s rectors were
BaËaban, MojÛesz Schorr, Abraham Weiss,
and Edmund Stein. [See the biographies of
BaËaban, Schorr, and Stein.]

The situation of Warsaw Jewry, as of the
Jews in Poland as a whole, deteriorated
seriously after the death of Marshal
PiËsudski in May 1935. Calls for Polish
Jewry to emigrate, the establishment of
separate seating for Jews—the so-called
“ghetto” benches—in the universities, a
revived boycott of Jewish shops, and in-
creased anti-Jewish violence were fea-
tures of these years and undermined the
security and stability of the Warsaw Jew-
ish community. Zionists lost ground as
the chances for Jewish emigration to Pal-
estine diminished, and so did Agudas
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Prominent Jewish writers, Warsaw, 1922. (Left to right) Esther (Esye) Elkin and her husband,
director and actor Mendl Elkin; playwright Perets Hirshbeyn; poet Uri Tsevi Grinberg; Khane
Kacyzne and her husband, the writer and photographer Alter Kacyzne; and poet Esther
Shumiatsher, later married to Hirshbeyn. (YIVO)

The creative arts in interwar Warsaw. (Left) Sculptor Nathan Rappaport in his studio, with his wife, Sima, Warsaw, 1937; (right) Rachel Holzer in
Meshugene Zashke (Crazy Zashke), based on a work by Julian Tuwim, from the revue Tate, du lakhst (Daddy, You’re Laughing) at the NowoÓci Theater,
Warsaw, 1938; photograph by Leo Forbert. (Both images YIVO)

Table 2. Warsaw Population

Year Total Jews Percentage

1792 81,300 6,750 8.3
1810 81,100 14,600 18.0
1816 81,250 15,600 19.2
1864 223,000 72,800 32.6
1897 625,000 210,500 33.7
1914 885,000 337,000 38.1
1921 937,000 310,000 33.1
1931 1,170,000 352,000 30.0
1939 1,289,000 375,000 29.1
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